
December 2015 

millersford60@gmail.com 
01425 652624 

PRESS RELEASE 

Sven Berlin’s White Buck saved for the New Forest 

A large relief sculpture of historical importance, by New Forest artist Sven Berlin, 
has been saved from demolition. When it was announced that the Versalis factory 
at Hythe, near Southampton was to be closed and the buildings on the site 
demolished, staff were quick to express their concerns about the future of the 
Carrara marble White Buck in the entrance to the administration offices. Many 
long-serving staff had passed the beautiful and dramatic carving of a majestic 
stag on a daily basis, some of them all their working lives. 

Fortunately Anthony Green, born in the New Forest and recognising the 
significance of the piece, which relates to the death of William II (Rufus) in 1100, 
stepped in, and negotiations began to save the sculpture. Planning, working with 
John Miller of Versalis UK Ltd., began almost two years ago to re-site the 11ft x 
7ft block of Carrara marble and investigate how best to extract it from the 
surround and brick wall. 

The sculpture, from a block weighing 7½ tons, was carved in situ almost sixty 
years ago, following an exhibition of Sven Berlin’s work in 1956 at the Fox & 
Hounds in the Forest village of Lyndhurst. Here Berlin met Donald A. Bennett, the 
general manager of a large factory complex being built at Hythe on Southampton 
Water, for the International Synthetic Rubber Company. On 13 June 1957 Bennett 
officially commissioned Berlin to produce the carving for the entrance to the new 
offices. The powerful image was completed ready for the factory’s opening in 
August 1958. 

Anthony Green, who has championed Berlin’s work since the artist’s death in 
1999, has worked closely with the company to plan the challenging removal of 
the relief. With the help of Michael Festenstein and Robin Hemensley of specialist 
art movers Crown Fine Art and sculpture conservation specialist Michael Eastham, 
the bricks, mortar, steel ties and the green stone surround encasing the piece 
were carefully removed.  
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Local contractors Haines Construction, who worked on the site for many years 
and knew the carving well, even cleaning it regularly, assisted with the removal 
and the re-siting of the relief in Godshill on Wednesday, 2nd December 2015. The 
operation required a 40-tonne crane provided by King Lifting, very careful 
handling and a 40-minute journey across the New Forest.   

John Miller commented: “I and all the employees at Versalis UK Ltd. are very 
happy with the outcome and pleased to see the ‘white buck’ in its new home.” 

Anthony Green, based in the New Forest,  owns a major collection of Sven 
Berlin’s work and has, with the help of his wife Sonia, been responsible for 
several exhibitions at St. Barbe Museum & Gallery in Lymington and in leading 
galleries in Cornwall.  Ironically, Berlin had once mentioned, optimistically, to 
Green that he intended to have the White Buck included in the retrospective he 
was planning before his death in 1999, blissfully unaware of the degree of 
difficulty it would entail! 

The White Buck has now been carefully positioned in Godshill, the image facing 
towards the west, the direction of its flight from Rufus Stone, via Fritham Plain, 
after being struck by an arrow from the bow of the king, ‘Red Rufus’. It joins 
Berlin’s portrayals of the New Forest Shave Green Gypsies and other important 
sculptures, drawings and paintings in the Anthony D Green Collection. 

For more details on the White Buck and the legendary artist Sven Berlin, call 
01425 652624 or email millersford60@gmail.com 
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Editor’s Notes: 

1. Sven Berlin (1911-1999) 
Artist Sven Berlin left the St. Ives art colony in Cornwall in 1953 and travelled by horse-drawn 
gypsy caravan to the  New Forest, camping in the woods and then in a field on a smallholding in 
the village of Emery Down. Here, having left behind the Modernist and abstract art movement, 
he began to paint and carve again, able to follow, without restriction, his love of the natural 
world and humanity.  

The White Buck commission heralded a turning point in Berlin’s fortunes as the family had just 
been able to move to Home Farm in the village in January 1958, a permanent base from which 
he completed the carving. 

Working from a specially-built platform and scaffold, hidden behind boards, Berlin began work 
on the vast stone during the cold winter of 1957/58. Initially he drew the image in red paint and 
inscribed the lines with a carborundum grinding wheel, then spent many months with a hammer 
and chisel. 

The vast antlers were to appear four foot apart and the stag’s image reflected the legend of 
William II (Rufus) shot with a longbow by Walter Tyrrell while out hunting at Malwood. Writing of 
the carving, Berlin’s then wife Juanita told the writer Robert Graves: ‘He is most beautiful, 
terrifying, about to fall…The stag is between living & dying, therefore living forever. That is 
behind what we see; for the Foresters & the Gypsies he is King Rufus’s buck, the royal white 
buck falling with the King’s arrow through him, as the King will later fall.’ (19 March 1958) 

A longbow arrow appears in Berlin’s carving while the acorns and oak leaves represent 
regeneration.Later Berlin wrote to a friend of the positive message behind the White Buck 
image: ‘He not to fall, but create…’ 

***** 
2. Donald A. Bennett became Chairman of the International Synthetic Rubber Company Ltd and 
received a C.B.E. on 16 June 1979 for Services to Export. The company produced synthetic 
rubber from the waste products of the oil refinery at Fawley. 

3. The New Forest story of the death of William II (or ‘Red Rufus’) 
from: Gesta Regum Anglorum,  William of Malmesbury, 1125. The Deeds of the English Kings. 

‘After dinner, in the evening of the second of August in the year Eleven Hundred, the King rode 
into the Forest with a few companions to hunt deer.  The party split up in the woods, and the 
King was left alone with Walter Tirel. 
 The sun was setting when a stag passed near by; and the King, drawing his bow, loosed an 
arrow which hit the mark but failed to kill.  Slightly wounded, the animal ran off to the west 
whilst the King watched intently for some time, raising a hand to shield his eyes against the rays 
of the sun. 
 Just then another stag passed by.  Tirel shot at it and missed; but the arrow flew on and, 
by mischance, struck the King beyond. Clutching at the shaft where it protruded from his breast 
the King fell forward, breaking the arrow in his body as he hit the ground and dying instantly 
without having uttered a word.’ 

This is also reproduced in The Killing of William Rufus  An investigation in the New Forest,  
Duncan Grinnell-Milne, 1968. 

It was believed that Walter Tirel (from whom The Sir Walter Tyrrell public house at Brook in the 
New Forest takes its name) killed the King, possibly by mistake after the arrow glanced off a 
tree, although it was also claimed to be an assassination arranged by the King’s younger brother, 
Henry who succeeded him. 

***** 


